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S H O C H I K U
>---------THE FIRST SCENE -----------
The Scene o f  the Dyke of  Susaki.
There  i s  a  d y k e  grown with hemp-palms on th e main stage
with the of f i n g  o f  Susaki f o r  a ba c k scenery.
I t  i s a v i e w of the n i ght . There i s  a  w a t c h m a n 's lod ge
o f  one-mat room on the r ig h t  o f  the f l a t  s t a g e . The r o o f s  
o f  the l o dge are p i c tu r e s q u e .  Beyond the l o d ge there i s  a 
c o t ta g e  o f  severa l  mats surrounded with b amboo p a l i s a d e ,  u s e d 
f o r  c o n s t r u c t i o n .
Before  the s t a ge are seen s tockades  f o r  preven t ion  of waves. 
E veryth ing  r e p r e s e n ts  the dyke of  Susaki,  Fukagawa, Yedo .
With mu s i c e n t i t l e d  " Tsukud a ,"  t he c u r ta in  r i s e s .  
I n s t a n t l y  a s o l o s t a r t s :
"Looking up at the t wo s ta rs  in the sky , I f e e l  my 
h ea rt  bu r n in g l i k e  a wat c h- f i r e .  T o n ig h t 's  su ccess  w i l l  
be known even to  th e Mil ky Way."
The c u r ta in  o f  l i g h t  blue drops .
Somewhat to  the l e f t  f r o m the  c e n te r  o f  the dy ke there 
i s  p lace d  a d ecora ted  palanquin f o r  women. Be s i de the 
palanquin T ak iga wa, a c o u rt lady, i s l o o k in g  up at the 
moon part l y  covered  w ith  the c louds or o v e r l o o k in g  the sea o f f  
S u sa k i .
She i s  s tand ing  with her  back to the s p e c t a t o r s .  N isaburoh, 
a w arr ior  a t tached  to the inner  pa l a c e, we a r in g  a ce remo n io u s
dr e ss and a pai r  o f  c l o t h e s ,  ac c omp an ie s  he r .
0
Nis aburoh: Taki g awa-d ono, look! We can see from Tsukudajima
Island, Teppohzu to Shi baura on the se a. I t ’ s a f ine  
night scenery, i s n ’ t i t ?
Takigawa: As you say, Mr. Te r a j i m a, the night scenery is
di f f e r e n t  from that o f  the daytime. Especia lly  the 
moon partly seen from among the clouds and the 
surging waves shone by the moonlight are very b e a u t i fu l .
N: The f ish in g -b oats  dimly seen by the moonl igh t  seem to be
those in the dreamy worl d.
"My love i s  as di m as the moon l ight ."
(Nisaburoh seems to be in deep thought. Meanwhile, 
Takigawa looks to have come to h er s e l f .)
Perhaps owing to the breeze from the r i v er, I ’ ve
re covered f r o m my headache.
N: That’ s good.
T: However, the night is far advanced. I f we’ re
s0 la te  in coming back to the mansion, we shall  
have some trouble, I ’m a f r a id . 
N: (Takes her words honestly)
Is t hat so? I wonder where the fo l low ers  are?
(Overlooking t he dyke) Oh, they are enjoying 
themse lves on the sand. Shall I ca l l  them back 
r ight  away?
T: Oh , no, i t ' s  asking too much of  you, I ’m afra id .
You’ re an o f f i c i a l  in the inner palace, so I ’m 
a fra id  i t  w i l l  be very rude o f  me to send you there.
N: Oh, don’ t stand on ceremony.
Since the old maste r at Sunamura is  i l l  in bed, you've 
i n q u i r e d  a f t e r  h i s  h e a l t h  from the main mansi on as
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T :
proxy o f  t he m i s t r e s s . So tod ay y o u ' re  in the
s a me p o s i t i o n  as the mi s t r e s s . W e l l , th en , I ’ l l  c a l l
them.
( T a kes a few s teps  s l o wl y . )
T: ( Seems not  to be s a t i s f i e d  wi t h  his a t t i t u d e )
You need n ’ t be in a hurry .  (Overl o o k in g  the dyke)
I was a l l owed to go out a f t e r  a l o ng time so as to 
inqui re  af t e r the old ma s t e r ’ s h e a l t h ,  so I want 
to d i s p e l  my gloom. I should l i ke  to f o r g e t  
t he c l o s i n g - t i me o f  the mansion he re.
No wonder they are e n j oy ing  t h e ms e l v e s  on t he sand, 
Mr.  Terazawa .
(T h ou gh t fu l l y )  What  do you say to our j o i n i n g  th em? 
Eh ?
Oh, I ’ m s o r r y .  You ' re  a g e n t l eman , so you may n o t be 
i n t e r e s t e d  in enj o y ing y ou r s e l f  on the sand l i k e  
commoners.
N: Oh, no, T a kigaw a - d o no ,
Today I 'm very g lad to be with you.
Eh?
W e l l ,  T a k ig a w a - d o n o ,  I ’ ve go t  s omething to ta lk
to you.
(
Howev er, he r a t her he s i t a tes  and says noth ing  
fu r t h e r . ) 
What  i s  i t ,  eh?
(At a d i s t an ce  a s e a - s ong and t h e sounds o f  the 
wav e s a r e heard .  Both o f  them keep s i l e n t  f o r  a 
w h i l e . )
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T:
T:
N:
T:
N: Al though the moon is  covered with t he c lou d s , don't
you think you f e e l  as i f  your  mind were pu r i f i ed by 
the sea - so n g on a quiet night?T: 
I can hear the chirping of noisy c r ick e ts ,  so on the 
contrary I f e e l  my mind i s  disturbed. We l l ,  Mr . 
Terazawa, please s peak your mind. 
N: Eh?
T: We l l ,  I should l i ke t o hear your ta l k .
N: Wel l ,  then. (Suddenly the sound o f  the wind and
the peal o f  thunder are heard.) Oh, suddenly the 
sky has become dark. 
T: Look! The clouds are ga ther ing
(Looking up at the sky, she not ices  that i t  has 
started ra in ing .)
Oh, i t  has started ra ining.
N: Ah, we cannot f ind  any plac e to take shelter  from
rain on this dyke, so you'd better get in the 
palanquin.
( Just the n two f oo tmen who have accompanied Takigawa 
c o me running with paper lanterns in the i r  hand s .) 
Footman A: Mr. Teraz awa, a s  w e ' v e  thought i t  has started
r aining. We've got a r ain coat for  you.
Footman B: You’ d better go back t o the m a n s i o n  as soon
as poss ib le .
( Just the n Kozaru-Shichinosuke hiding his  f ace with a 
se dge-ha t for  a  f oot man comes out from behind with
a paper  lantern in h i s hand . The  foo tman A carries
Terazawa's  blue rain-coat and h is  hat in his hands.
In the meantime,  wi t h a v io lent  clap of  thunder, i t  
gets dark.)
Good h e a v e n s !  ( T r e m b l e s .  N i s a b u r o h  hel p s  h e r  
g e t  i n  t h e  p a l a n qu i n .)
N: Hey,  Foott m e n ,  i t  i s  t h u n d e r i n g  f u r i o u s l y .  H u r r y
up a n d  p a s s  t h r o u g h  t h e  d y k e  r i g h t  a w a y .
Fo o t man A :  ( Car r i e s  t he  pa l a n q u i n )
Alt h o u g h  y o u  a s k  u s  t o  h u r ry u p ,  I ' m  a f r a i d  we
c a n n o t ,  f o r  i t ’ s t h u n d e r i n g  so f u r i o u s l y .
N: ( L o ok i n g  a t  t h e r i g h t  u n d e r  t h e  dyke) Oh, I s h a l l
t a k e  s h el t e r  f r om r a i n  a t  the te mp l e  ov e r  t h e r e 
and p r e c e d e  y o u ,  so f o l low m e. (Goes  away a h e a d  
c f  t h e  f c o t m e n .  H o w e v e r ,  t h e  f o o t me n  a r e  a f r a i d  
o f  t he  t h u n d e r  a n d c a n n o t  mo v e .  Du r i n g  t h e  t i me ,  i t
t h u n d e r s  more v i o l e n t l y ,  s o  a t  l a s t  t h e  f c o t men pu t
d o wn t h e  p a l a n q u i n  and t r e m b l e .
S o m e t h i n g  se e ms t o  b e s t r u c k  by a  b o l t  o f  l i g h t n i n g. 
The t w o f o o t m e n  h u r r i e d l y  r u n  o f f  t o  t h e l e f t .
Meanwhile, Shichinosuke lies face down.
Th e  s o u n d  o f  t h e  t h u n d e r  g r a d u a l l y  g o e s  o u t .
A f t e r  a  w h i l e  S h i c h i n o s u k e  r i s e s  t o  h i s  f e e t . )
Sh i c h i n o s u k e : We l l ,  s o m e t h i n g  s e e m s  t o  h a v e been  s t r u c k
b y  a  b o l t  of  l i g h t n i n g  i n  t h i s  n e i g h b o u r h o o d .
( The  so u n d s  o f  t h e  w a v e s are  h e ar d .  S h i c h i n o s u k e  
t a k es o f f  hi s  ha t  and  l o o ks  up a t  t h e  s k y . )
S: I  know the  a u t u m na l  sky i s  v e r y  c h a n g e a b l e .  Howe v e r ,
i t  h a s  showerd l i ke summer a n d  now  i t  h a s  c l e a r ed  
u p  a n d  I  c a n  s e e  some s t a r s .
We l l ,  I  wo n d e r  w h e r e  M r. T e r a z a w a  a n d  t h e  f o o t m e n  
c a r r y i n g t h e  p a l a n q u i n  h a v e  g o n e  ( L o o k s  a r o u n d  
a n d  o p e n s  t h e  d o o r  o f  t h e  p a l a n q u i n  w h e r e
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Ta k i g awa swoons . )
Excuse ms, T a k ig awa-sama , b u t  you. must
h a v e  b e e n  a s t o n i s h e d  a t  t h e  v i o l e n t
thunder.(A v
oca l  so lo  g i v e n :
"The shower comes to an end ve ry  q u i c k l y .  " 
S h i c h n o suke s t a n d s  b e s i d e  t h e  p a l a n q u in  
and  c r o s s i n g  h i s  arras, l o o k s  c l o s e l y  a t  
T a k ig a w a . )
What a  b e a u t i f u l  l a d y  she i s !
( " I t  nas  c l e a r e d  up and  th e  s t a r s  a r e  seen  
i n  th e  sk y .  B u s h - cl o v e r s  a r e  wet  w i t h  
d ew -d rops .  "
Shi ch inosuke  go e s  to the s t r e a m  i n  f r o n t  
and  h o l d s  w a te r  i n  h i s  mouth. A f t e r  t h a t ,  
he h e l p s  Takigawa to h e r  f e e t  and l e t s  
her drink the water.)
Tak igaw a-sam a , T a k ig a w a -sama, have  you come 
to y o u r  s e l f ?
(Opens h e r  eyes  and  seems go be l o s t  i n  
t h o u g h t )  W e l l ,  t h e n , ’ have 1 swoon for 
f e a r  of  the th u n d e r?
Yes, I  wondered  what became of  you  and  
opened  the do o r  o f  the p a l a n q u i n  v/nen. I 
found  you swooned .  I n d ee d  I  was at  a l o s s  
what to do,  f o r  I  c o u l d n ’ t fin d  a ny body 
e l s e  h e r e .(Leavs Sicnouk(Leavs Shicnouk
hurriedly) What
a b o u t  M r .  N i s a b u r o h  T a k iz a w a  a n d  t h e
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T :
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Palanquin-beare rs?
Wel1 , t h e y  s e e m  to  h a v e  been astonished with t h e
thunder and run away somewhere, so I cou ldn 't  f ind  
anybody but m yse lf  here .
Thank you for th e trouble you have taken . When  I go 
back to t he mansion, I ’ l l  thank you a g rea t  dea l  for 
your t ro ubl e .
(Th ink ing) Do you mean to say tha t  y o u ' l l  express 
your thanks to me ?
Sorry to say I ' ve got nothing with me now.
Do you mean money? I f  you want to express your thanks 
to me, I've another favour to ask you .
What i s  your favour, then?
Well , I want to win your hea r t .
Eh? (ge ts  astonished. The notes of in s e c t s  are
heard. The .musi c a l  accompanists s t a r t  p la y in g .)
You needn't  be astonished a t  my words. I'm the
preserver  of your l i f e ,  so p lease  gran t  my reques t .
You're a footman, a r e n ' t  you? Why dare you say such
a  t h i ng t o  me? I'm a  co u r t  lad y  and  go  b y  th e  n am e
of Takigawa. Since I owe my l i f e  to y ou, I ’ l l
never t e l l  your rude words to o thers ,  so you ough t
to  behave properly he r e a f t e r .
No, I cannot behave proper ly .  I haven ' t sa id  so 
in  joke I ' ve  loved you inwardly fo r  a long time,
Takigawa-sama. You may look down upon me, for you 're
a court l a d y . But p lease  g ive  me your s a t i s f a c t o r y  
answer r i ght now.
( Shichinosuke takes off  h is  coat and asks her to
S:
T:
S :
T :
T: 
S:
T:
S:
T:
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answer  h i m ,  pla c i n g h i s  hands  on th e  g r o u n d . )
( Thi n k i n g )  H a ve you loved me f o r  s u ch a l o n g time?
You may n o t  know, bu t  I  g l a n c e d  a t  you f o r  th e  f i r s t  
t im e  on the t h i r t e e n t h  day o f  the Bon f e s t i v a l .
Did you?
(The i n s e c t s  c h i r p .  Shi c h i n o s u k e  who h as  t a k e n  
of f  his c o a t  t a k e s  a s e a t  and  s e e ms to be i n  deep  
t h o u g h t .)
The p l a c e  was Ei t a i - b a s h i  Br i d g e . I t  was a moo n - 
l i g h t  n i g h t  a n d a s  b r i g h t  a s  th e  day t im e .  I 
happened  to  se e  you  th e n  and  a t  f i r s t  g l a n c e  f e l l  
i n  lo v e  w i th  you. We l l ,  I  p i c k e d  t h i s  h a i r p i n  
from you a t  the  t im e .  (Takes  a h a i r p i n  o u t  of h i s  
to b a c c o -p o u c h )  I knew your na me Takigawa by th e 
name i n s c r i b e d  on th e d e c o r a t i o n  ch r y s a n t hemum of 
the h a i r p i n .  L ik e the  moon among the c l o u d s ,  I 
dog g ed you  and  knew t h e mansion  i n  which you  were 
l i v i ng .  A f t e r  few days I  was emp loyed  a s  a  f o o t ­
man o f  t h e  m ans i o n  thr o u gh some man and  w a i ted  
f o r  an o p p o r t u n i t y .  Happily I h e a r d  y o u r  f o l l o w e r s  
were s h o r t - h a n d e d , T ak ig aw a-sa m a , when you were 
e x p e c te d  to go a nd i n q u i r e  a f t e r  the o ld  m a s t e r ' s  
h e a l t h ,  so I ' v e  accompanied  you ,  c a r r y i n g  a  dark  
b lu e  s i g n b o a r d , a round  w i c k e r - h a t  an d a p a p e r  
l a n t e r n  as a foo tman.  Now I ’ l l  t a k e  a g a m b l e r ' s 
chan ce .  Takigawa- s a n , p l e a s e  sy m pa th ize  w i t h  m e . 
( S h i c h i n o s u k e  b a r e s  h i s  s h o u l d e r ,  t u c k s up h i s
c l o t h e s  a nd l o oks a t  T a k i g a w a .  T h e r e u p o n  h i s
s c a r l e t  l o i n - c l o t h  and h an g in g  m ascot  a t t a c h ed to
a  s i l v e r  c h a in  a r e  s e e n .  T a k i g a w a  g e t s  s t a r t l e d
T:
S:
T:
S:
and  i s  l o s t  i n  thought .)
We11,  th e n ,  y o u ' r e  t h e  p i c k p o c k e t  who p i c k e d  my 
h a i r p i n  a t  Ei t a i - ba s h i  B r i d g e , ar e n ' t  you?
(G ets  s h o cked  and l o o k s  a r o u n d . )  I  wonder where 
Mr. Terazawa and the fo o t men have gone.
We l l , b e f o r e  I ' m  d i s t u r b e d  by o t h e r s ,  I ’ l l  r e a l i z e  
my lo v e  to you.  (Takes Tak i g aw a by t he hand and 
draws h e r  c l o s e  t o h i m . )
Ah, l e t  me go!
How s h a l l  I be a b le  to l e t  you go? During your 
u n c o n s c i o u s n e s s ,  I  warmed you  wi t h  my body and  put  
w a te r  i n  your  mouth from m ine .  Now I  canno t  p u t  
up wi t h  i t .  You 'd  b e t t e r  r e s i g n  yo u r s e l f  to y ou r  
f a t e .
(S h ic h in o s u k e  i s  ab o u t  to  s e i z e  Tak i g a w a ' s s a s h .)
(Ho l d s  h i s  hand  and  t r i e s  to  p r e v e n t  h i m f r o m un­
t y i n g  h e r  s a s h . ) He l p  m e ,  anyone.
( Wr i g g l e s .  S h i chinosuke s i t s  on th e edge o f  the  
s a s h  n e a r l y  u n t i e d  and  p o s e s .  The n o t e s  of i n s e c t s  
a r e  h e a r d . )
Even i f  you  c r y  out , h e r e  i s  the dyke of S u sak i  
f a r  away f r o m the town .  B e s id e s  i t ' s  l a t e  a t  n i g h t  
a fte r  the r a i n .  The br e e z e  i s  b lo w in g .  The s t a r s  
a r e  on ly  d imly s e en  among the  b ro k en  c lo u d s .
P o p u l a r  songs a r e  f a i n t l y  h e a r d  from t h e t e a ­
house i n  the p r e c i n c t  o f  t h e Bente n Sh r i n e .  
Woodmen' s  vo ice s  ar e  h e a r d  i n  the  dis t a n c e .
T: 
S:
T:
S:
 T:
S:
Ishiroh:
Onui:
I :
O:
I :
O:
With  g r a sh o p p e r s  and l o c u s t s  y o u ' d b e t t e r  l i e  i n  
bed t o g e t h e r  wi t h  me on t h e  s t r e e t .
A re you g o i n g to r a p e  m e?
( T a k i g a w a  i s  a b out  to run o f f  when  S h ich in o su k e  
d ra ws h e r  c l o s e r  t o  h i m  a n d  t a k e s  h e r  i n to  the c o t t a g e .
D ur ing  th e  t ime the  m u s ic a l  a c c o m p a n i s t s  p l a y  an 
amorous t u n e of  mus i c .
The sounds  of  the waves a r e  h e a r d  c a lm ly .  Ju s t  then  
a s t r o l l i n g  p l ay er ' s sons i s a l so h e a r d .  From 
the ri g h t  I c h i b e h  w h o  h a s  n o w  r e t i r e d  f r o m  a c t ual
b u s i n e s s  of a  l u m b e r - d e a l e r  comes out w i th  a 
young ma r r i e d c o upl e ,  I s h i r o h  and  h i s  wife O n u i .)
O n u i ,  t h e  m o o n  i s  s h in in g  b r i g h t l y  a f t e r  t h e  s h o w e r ,
i s n ' t  i t ?
(Say s  g e n t l y . )
I n d e e d th e  w e a th e r  i s  v e r y  c h a n g e a b l e .  I  was  very 
a s t o n i s h e d  with the th u n d e r  j u s t  now, though .  I f  
y ou h a d n ' t  b e e n  w i t h  m e ,  I w o u l d  have f a i n t e d .
( S t r e t c h i n g  h i m s e l f  and lo o k in g  up a t  the moon.)
Very few p e o p l e  p a s s  on t h i s  dyke. I  h o p e you d o n ' t  
f l i r t  wi t h  e a c h o t h e r  so mu c h . H a , ha , ha!
D o n ' t  you remember t h a t  I was a l s o  w i th  you?
Oh, y e s ,  I do . Ha, ha, h a !
(T'he c o up le  l a u gh.)
Fa t h e r ,  you mus t n ' t squ a t  down i n  s u c h  a p l a c e .
(To I c h i b e h) A l t h o u g h  E c h ig o y a - s a n  k i n d l y  h i r e d  a 
p a l a n q u i n  f o r  you ,  you r e f u sed  h i s k i n d  o f f e r .
We sh a l l  soon g e t  N a k a - K ib a .  How l e t ' s  go home r i gh t  
away. (Says like a  s p o i l t  c h i l d . )
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I s h i b e h : Al th o u g h  I ' v e  s a t  down, I ' m by no means t i r e d .
Now I ’ m t r y i n g  to compo s e a poem under  the  moon­
l i g h t .  Y o u ' r e  young p e o p l e ,  so you may do any­
t h in g  you l i k e .
I  d o n ’ t want  to move away from h e r e ,  a s  t h e  moon 
i s  so b e a u t i f u l .
On u i : Don' t  say such a t h i n g ,  Daddy.
I s h i . : I ’m a f r a i d  a d ru n k a rd  m ight  cone h e r e ,  so we 
s h a l l  p r e c e d e  you.
I c h i . : (Goes n e a r  the c o t t a g e ) You may go away. Oh, 
t h e r e  seem to  be some p e o p l e  i n  t h e  c o t t a g e .
O: Wh a t  d id  you s a y , Daddy?
I c h i .  : We l l ,  I  d o n ' t  want  to i n t e r r u p t  young p e o p l e .
I s h i . : Wha t  d i d you say?
Ich i . : Oh, n o t h i n g .
I s h i .  : 
O:
Ah , I  f e e l  c h i l l y .
Do you? Be c a r e f u l .  A f t e r  e a t i n g  m acaro n i  and
I c hi . :
warming o u r s e l v e s ,  l e t ' s  go t o bed  ea r l y  t o n i g h t .  
Ugh, t e r r i b l y  c o ld .  I  c a n ' t  l o o k  up a t  the moon 
a t  su c h  a p l a c e .  I  wa n t  to  d r i n k  r i c e  wine ,  
b e f o r e  g o ing to bed .  (Goes  a way with a sm i le  
on h i s  f a c e .)
O: Look o u t ,  Daddy! ( Fo l lo w s  I c h i b e h . )
I s h i . : Be c a r e f u l  n o t  to s tu m b le .
(Ho ld s  h e r  hand and  l e a v e s  wi t h h e r .)
--------  Dark Change --------
-  11 -
A  v o c a l  s o l o  i s  g i v e n
"Love 1a u g h s  a t  dis t a n c e .  The n o t e s  o f  i n s e c t s
a r e  h e a r d  c l e a r l y .
A crow  f l i e s  a w a y .  Th e sound  o f  the b e l l
i s  d imly  h e a r d  in  the d a r k n e s s  o f  the n i gh t . "
The b e l l  i s  r u n g . A f t e r  a w h i l e  from 
the  c o t t a ge come out  Sh i c h i n osuke and  
Takigawa, and l o o k  a r o u n d . )
Shi :  The n i gh t  i s  f a r  advanced ,  I  t h i n k .  L e t ' s  go r i gh t
away.
Ta . : (P l a c e s  h e r  hand s  on h e r  d i s h e v e l l e d  ha i r  and  i s
a b so rb e d  i n  tho u g h t ) I  won ' t g o back to  the man s i o n .
S . :  Why n o t?
T.: Now I a s k  you to take me away a n y - wh e r e .
S . :  Wh a t?  (The m u s i c a l  a c c o m p a n i s t s  p l a y  m u s ic .  Both
of  them a r e  l o s t  i n  t h o u g h t .
Now t h a t  I ' ve g i v e n  m y s e l f  up  t o  you,  I  cann o t  wo rk 
i n  the mansion any more.
S: Do you  mean t o  say t h a t  y o u ' l l  become my w i f e ,  a s
y o u 'v e  b e en  d e p r i v e d  y o u r  v i r g i n i t y ?
T: Yes;  a t  f i r s t  I h a t e d  y o u ,  b u t  I ' v e  b een  moved by
you r  s t r a i g h t f o r w a r d n e s s  though  y o u ' r e  a man of 
humble b i r t h .
S : Eh?
T: P l e a s e  take  me away bef o r e  my f o l l o w e r s  come back .
Even i f  you  want me to t ak e  you away, I ' v e  no 
p l a c e  to g o .
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S :
At amusement q u a r t e r s  such  a s  Sh i b a  and  Asak u sa ,
I ’m a n o t o r i o u s  p i c k p o k e t  and  by t h e name of 
K o z a r u - No - Sh i c h i .  I  can ru n  as q u i c k l y  a s  a r a t .  
Are you  r e a l l y  go in g  to  become my w i fe  i n  s p i t e  
o f my c r i m i n a l  r e c o r d ?  
(Ho l d s  h e r  hand  t i g h t l y  and s a y s  s o . )
T: Yes;  now y o u ' r e  my h u sb and ,  s 0 i t ' s  my duty  a s  y o u r  
w i f e  t o  l i v e  w i th  you  w h a te v e r  b u s i n e s s  y o u ' r e  
engaged  i n .
(S m i le s )  Hum, I ’m v e ry  g l a d  to  h e a r  i t .  From 
now on I ' l l  c a r e s s  you even  a t  t h e  r i s k  of my 
l i f e  and  wi l l  n e v e r  s e p a r a t e  f rom you t h r o u g h o u t  
my l i f e .
T: We'd  bet t e r  k eep h o u se somewhe r e .
S: I f  you  become my w i f e ,  you must  change your  
c o i f f u r e .
T: Oh, y e s ,  I ' l l  wear a  comb made ou t  of box-wood  
s id e w a y s ,  though I 'm  a f r a i d  i t  w o n ' t  s u i t  me w e l l .  
S: You must a l s o  change the  way of w e a r in g  y our  s a s h .
T: I  know I  s h a l l  have t o wear a s l e e v e d  q u i l t  i n s t e a d  
of  f i n e  d r e s s .
S:  We l l ,  then ,  y o u ’l l  become my w i f e .  I f  you wo rk  i n  
a p u b l i c  b a th - h o u s e  l i k e  a  wicked  woman in  the  
p l a y  t o g e t h e r  wi t h  me, y o u ' l l  b e ab le  to g o on a
p i c n i c  or do anything you  l i k e .
T: Okay .
S: Le t ' s  e lo p e  tog e t h e r .
(The b e l l  of t h e  t i me i s  h e a r d. The sounds of  the
waves ar e  a l s o  hea r d . Both of t h e m  ge t  r e a d v  fo r
go in g  away. There is a s i g n  of a  man coming.
Nis a buroh  T e r a zawa i s  c o m i n g  o v e r  t h e r e .  T here ­
upon T a k i ga wa g e t s  a s t o n i s h e d  a nd  s a y  so to
S h ic h in o s u k e  i n  w h i s p e r s .  Both of  t h em h ide  
t h e mse l v e s  b e h ind  t h e  bush .  The moon h i d e s  i n  
the c l o u d s . )
(P e e r s  t h r o u g h  t h e  d a r k n e s s . )
Taki gawa- dono, T a k ig a w a -d o n o! I  wonder  wh e r e  
the  footmen have gone.  I  don ' t  know wha t  t o  do. 
( J u s t  a t  the moment from the l e f t  G o ro h j i  comes 
out :  h e  i s  d r unk w h i l e  f r o m  t h e r i g h t  comes o u t
a  g e i s ha  g i r l  named Kumeji wh o  i s  a l s o  s l i g h t ly  
i n t o x i c a t e d .  M e an w h i le , Sh i c h i n o s u k e  h i d e s  h i s  
f a c e  w ith  a  r ush-mat a nd comes o u t .  N i s abu ro h
bumps a g a i n s t  S h i c h in o su k e .)
Who are  y ou ,  though you seam to be a footman?
(s t ands i n  th e way o f  S h ic h in o s u k e  and  T ak iga wa .  
T hereupon  Shi c h in o suke  t h r u s t s  Ni s a b u r oh away. 
N i s a b u ro h  t o t t e r s and r u n s  i n t o  Gor o h j i , who 
tu m b les  from the  dyke and d ro p s  i n  the wa t e r .
Sh i c h i n o s u k e  t r i e s  to s e a r c h  for T ak igawa and
touches  Kumej i .  In  t h e t w i n k l i ng of  an eye 
S h ic h in o s u k e  p i c k s  a p u r s e  f rom Ku m ej i .  T ak i-  
gawa t r i e s  to  lo o k  f o r  S h i c h in o s u k e .  A f t e r  
a l l  S h ic h in o su k e  h o l d s  Ta k i g awa ' s hand  and 
g o i n g  t o th e  s t a ge p a s s a g e ,  lies f a c e  down. Th e
sounds  of the wav e s  a r e  h e a r d . )
(Mi s t a k e s  Kumeji  for Takigaw a) Oh ,  a r e you
Tak ig a wa-dono?
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(The wooden clappers are beaten . ) 
Kumeji: ( F e e l s  in  her sash . ) Eek! I cannot fin d my
purse. (Seems to be i n deep thought. The curtain
i s ab ou t to f a l l .  Both Shi c h i nosuke and Takigawa 
r ise  t o  t h eir  f e e t ,  and l ookin g at each other,
they seem to be in thought. Shichinosuke we i ghs 
the purse and gr ins .  W i th a d it ty  sung to t he 
accompaniment of  musical in s t r u ments , both of them 
go away.
- Act Drop -
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---- Seco nd Scen e   --------
The scene of  a Boat-keeper's At Dob ashi,
Fukagawa .
There i s a paper s l id in g -d o or  wit h t h e  firm-name
"Funa-Shichi" written on i t in front on the l e f t  of 
the f l a t  stage. Beyond the room the re is  a proj e c t -
ing window fa c in g the r iv e r bank.
The view of the r iv e r bank over there is  seen. This 
room i s  an upstairs room fac ing  the r iv e r bank. On the 
r ight there is  also another room closed with paper 
sl iding-doors .
On the l e f t  there is  a standing cherry-tree the
blossoms of which have started b looming.
"You' re a w ife ,  so I cannot love you ."  
" With the ab ove-mentioned song, the curtain r i s e s .  
It  is  noon on a sprin g day ; i t  is r aining .
Yonosuke, a c lerk  of a w holesa le -dea ler 's  in  cotton 
at Yokoyamachoh , stands in the room; he seams to have 
been drenched with the ra in  and i s  wiping a r t i c l e s  
with  a towel.
From the s t age passage a g e i s ha g i r l  named Saki -  
matsu who seems to be a slovenly woman comes out with 
Gohei j i  under the same umbr e l l a .
A song i s sung:
"A swallow drenched in the spring rain  f l i e s  
away under eaves.
Like the swallow I shelter  from rain in  Fukagawa." 
I t stops raining .  Sakimatsu l e a v e s Gohe i j i  and
g es t icu la tes  so as to see him again .  Sakimatsu goes
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awy to t h e  l e f t  while Gohe i j i  go es behind the house.
Meanwh i l e , Takigawa who is  now ca l led  Goshuden-
Otaki and seems to  be a charming w i f e  o f  a b o a t - keeper
comes out with a bath-robe and ges t icu la tes  so as to
let Yonosuke undress hi ms e l f ,  f o r  he is  wet t o the
skin. However, Yonosuke h es ita tes  and refuses her 
o f f e r  when Otaki helps him untie his b e l t , hangs 
the  wet c lothes  on a pole over the window in front  and 
drops Yonosuke' s purse under the win dow. she helps 
Yonosuke put on the bath-robe f r o m behind. Si nce 
Yonosuke h a s n ' t ,  seen much of the wor ld ,  he blushes and 
s t i f f e n s .
Af t e r  a while, Otaki br i n gs ina b o t t l e of r i c e
wine  and  urges Yonosuke to  d r ink .
Yono suke : I ' ve been to Kiba by my master 's  order and
I 'm in a hur r y to go back. As I was caught
by the rain ,  I took shelter  under  the eaves
of  th is  house. I ' m a p er fec t  s tranger to you, 
so I'm afraid i t ' s  asking too much of you 
i f  I sponge on you so much.
Otaki :  Oh, i t  shows lack of a f f e c t i o n  on your part
to say such a thing. I ' ve o ften  seen you 
g o in g  to  Ki ba, so I 'v e  known you by s i g h t .
Y.: Really?
O: Moreover, on the first festival of this year,
on my way back from plum-blossoms viewing
I went to the shrine-entrance of  the Hachiman 
Shrine through Kiba when I met you before t heentrac. iIswyoufglk
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at t h e  t ime , I 've  never fo r gotten  you.
Y: Eh? (Seems to be l o s t  in thought . )
O: Although we're engaged in shipp in g  business and
as oci a t e wi t h  men, I know nothing o f shipping . 
( Thinking)  Up to now I 've  hated any man, but 
I 'v e  fa l l e n  in l ove with you.
(Si d l i n g up to Yonosuke) I hope you won't desert 
me.
("Like a pa ir  of  p lovers  I am very happy wi t h you. "  
Meanwhi l e ,  Yonosuke r i s e s  to h is  f e e t  and taking 
up h is  c l o t h e s , t r i e s  to put i t  on . Otak i  shows 
various kinds of coquett ish  manners and at la s t  
seems to have had a f i t  of  spasm ;  she crouches to 
the l e f t .  Thereupon Yonosuke nurses her from be-  
hind and his hand happens to touch her breasts 
when Otaki holds his hand with hers. Yonosuke seems 
to be enraptured .  Al1 of a sudden Otaki
thrusts him away and stands at the entrance 
of the room on the ri gh t ; she seems to be very 
coqu ett ish . Yonosuke goes to the r i ght absent- 
mindedly.
Otaki t akes o f f  her short coat,  and looking in 
the inner room, changes her mind and enters t he 
room. Yonosuke runs a f ter  her. During the song , 
the above actions a r e done.  Just then Shi c h i -  
nosuke' s voice  i s  heard.)
Shichinosuke ' s vo i ce :  I 'v e  found out your adulterer;
you mustn ' t move.
Otaki 's  vo ice :  Ah, what are yo u going to do wi th me?
(The pape r s l id in g -d oors  of the room are open
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where there are spread gay bed-c lothes .
Shic h i nosuke tak es Yonosuke by the s c ru ff  of  the 
neck and comes out while  Boa tman Goroh j i  holds 
down Otaki and comes o u t .
Goroh j i : Sis ,  you've committed adultery,  haven't you?
S: Go r o h j i ,  take the woman ove r there. ( To Yonosuke) 
Hey, you r a sca l ,  come here.
Otaki: We l l , the man i s --------------- .
G: Sis ,  you mustn’ t be here, so you'd better  come 
downst a irs .
O: Ah, he hasn't done anything wrong , you see.
G:
S:
Anyway come down s t a i r s, please.
( Takes her away f o r c i b l y .  Yonosuke gets astoni shed 
and f e e l s uneasy. Shichinosu k e  sends Yonosuke 
f l y i n g roughly in the middle of  the room. Yono- 
suke is  trembling.)
(Looking at Yonosuke h ate fu l ly ,  Shichinosuke 
l i e s  down a t a proper p la ce . )  Hey, young man, 
bring the p i l l o w.
Y: Certa in ly .  ( Tremblingly , Yonosuke b r i n g s  o n e  o f  
th e two p i l l o ws on the cl o t h es, and p la c in g 
i t  b e f ore Shichinosuke crouches at the f ormer 
p la c e ; he wants to put on his c lothes ,  but cannot . )
S:Y: In th is house th is  p il low i s Otaki' s , but do you 
know whose i s  another one?
How should I know?
S:Y: Whatever you may s a y , since you ’ ve entered the 
r o o m together with. Otaki ,  you cannot c lear  your- 
s e l f  0f the charge of being her adu lterer .
I ' v e  never known that she i s your wife.  When I was
t a k i n g shel t e r  f rom r a i n  un d e r  the  e a v e s ,  I  was f o r c i bly
c a l l e d  i n t o  t h i s  h ouse by he r  and  s h e d r i e d  up my  
wet c l o t h e s .  I 'm a w f u l l y  s o r r y that I ' ve been f a l s e l y 
char ged .  I ’ l l  n e v e r  come h e r e  a ga i n ,  so p l e ase 
excu se  me .
(Looking c l o s e l y  a t  Yonosuke) Don ' t t a l k  n o n s e n s e ! 
I  know you c a l l e d  y o u r s e l f  Yonosuke,  a c l e r k of t he 
c o t t o n  wholes a l e - d e a l e r ' s "Yamash i r o y a "  i n  p r e s e n c e  
o f  Ota k i  j u s t  now.
How di d  you know my n a me?
I f  once I  h e a r  Ot a k i ’ s a d u l t e r e r s '  n a me , I  canno t 
f o r g e t  the name and I  f e e l  i n  me n t al  a n gu i sh as  i f  
I  wer e  i n  Ha d e s .  Hey , have you  a l so f a l l e n  i n  l o v e  
w i th  Ot a k i ?
Oh , no , I --------
Don ' t  t e l l  me a  l i e .  No wonde r  any man can be charmed  
down w i t h  Ot a k i ’ s wink; s he i s  wo r t hy o f  be i n g lo v e d  
by men. I f  y o u ’ ve to u c h e d  h e r  body ,  how ever ,  I  c anno t  
l e t  you.
Eh? ( Ge t s  a s t o n i s h ed .  J u s t  then  Go r o h j i  s t e a l t h i l y  
come s  u p s t a i r s . )
G: Bo s s ,  what a r e  you t a l k i n g  a b ou t ?  I  t h in k  you must  
g e t  r e a d y  f o r t o n i g h t ’ s work.
Sure enough! I  ca n n o t  t e a s e  s u c h  a young  g uy f o r  a
l ong ti me, s o I ’l l  l e t  h im go h ome now.
We l l ,  the n ,  may I  go h ome now?
I f  y o u ’ ve p u t  on y o ur  c l o t h e s ,  y o u 'd  better go home
r i g h t  away.
Thank you  v e ry  much. (Pu t s  on h i s  c l o t h e s  g l a d l y . )
A1t h o u g h  y o u ' r e  a mere c l e r k  of the  c o t t o n  w h o l e s a l e -
S:
Y: 
S:
'Y:
S:
Y
:S:
Y:G
:Y:S:
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d e a l e r ' s ,  y o u 'v e  to u ch ed  my wi f e  Ot a k i ' s  b r e a s t s ,  
so you  mus t  t h i n k y o u ' r e  a ha ppy man.
Y: Yes. (P u ts  on the c l o t h e s  t r e m b l i n g l y .)
(Looking a t  Yonosuke) Hey, G o r o h j i ,  a  w om an  seems
to take i n t e r e s t  i n  h i s  n a i v e t e .
Wh a t  d id  you  say?
S:    No t h i n g much. (To Yonosuke)  Go aw ay  r i g h t  awa y .
J u s t  a m in u te ,  p l e a s e .  ( I s  a b o u t  go ) My wo r d ! 
I  c an n o t  fi n d  f i f t y  " r y o ” i n  g o l d c o i n s  which I ' v e  
r e c e i v e d  from Hama na y a - s a n  a t  Ki b a .
(Laughs s c o r n f u l l y ) He y , Mr .  C ler k ,  F i f t y  r y o 
i s n ' t  t oo much f o r  e x p e n s e s  for a  s p r e e .  (Looks 
a s i d e  and dozes  o f f . )
W el l ,  the n ,  y o u ' v e t a k e n  f i f t y  ryo  --------
We d o n ' t  know of  y o u r  money w h e th e r  i t ' s  f i f t y  
" ry o "  or one h u n d r e d  " r y o " .  Hey,  go home r i g h t  
away. (Chucks out S h i c h in o s u k e . )
You ought  t o go home w i th o u t  c o m p l a i n t .
I f  I ' v e  been t a k en f i f t y  " r y o ” , I  cannot  make any 
excuse  t o  my master.
Hey, a d u l t e r e r ,  do you want to be c h a rg e d  wi t h  
a d u l t e r y ?
(Yonosuke i s  chucked  o u t s i d e  and  l o o k s  v e x a t i o n s . )  
Wi t h o u t  t he money, I  c a n n o t  go ba ck . What s h a l l  
I  do ?
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(Takes a few s t e p s and i s  l o s t  in  th ought .  In the 
meantime, Otaki come s i n  the room and s i t s  b es id e  
Shi chi n o s u k e ; a f ter  th a t  s h e  ta k e s  a w a y  S h i ch i n o s u k e ' s
p i l l o w .  He s m i l e s ,  but pretends to be su lk y .
Be i n g i n d i ffer e n t t o i t , Ot aki  l e t s  h i m  l a y
h i s head on her lap, and putting  tobacco in a long  
p ip e , has a smoke and puffs  h i s face.  Shichinosuke 
i s  choked with the smoke .)
My dear, i t  has been a great success ,  I should think. 
( In the mean time, Yonosuke runs o ff  to the s t age 
passag e . )
(Looking at  the love s c e n e . )
I cannot help sneez ing . I'm afraid I've caught 
cold. You love each o ther ,  so you're happy even 
when you l i e  dozing, I should think.
Don't talk nonsense! Get ready for a boat right  
away .
We l l ,  are you going f i shing at night again?
Oh, i t ' s  my  hobby to drink with you, cooking the 
f i s h  caught .  Wait f o r me for a while.
(Rises to h is  f e e t . )
I f  you're la te  in coming back , I sha l l  have s le p t .
I f  you're asleep, I ' l l  wake you up.
Don't say such a thing before Goroh-s an.
(To Gorohj i )  Do you mind hearing such a th ing? 
No, I don't mind i t  a b i t .
I ' l l  give you ten "ryo" as your share, but not more. 
We l l ,  you'd bet ter  ta lk  of your love a f f a i r s  worthy 
of ten "ryo". Wha t  do y ou say , Sis?  
Hum, Goroh-san, you're good at j 0king . I don't 
think there w i l l  be a boat o f f  Susaki. I 've heard 
that you've f a l l e n  in love with Fush io h at the re - 
signation-house on the r i vers i de . 
G: Eek! Have you?
Don ' t pretend ignorance! I don't mind you may love
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G o r o h j i :
S:
any courtesan, but I hope you won 't  l et Shi c h i -  
san do the same thing.
G: (Feels awkward) Boss , I ’ l l  wait for you down- 
st a i r s. ( Goes downstai r s.)
Wait  a moment ,  Goroh j i - s a n !
We l l ,  Otaki, I ’ l l  never love any other woman 
but you. The more women I associate  with, the 
bet ter  I know your merit and love y ou.
A lthough you praise me up to the skies ,  you l e t  
me play a badger game with men.
Wel l ,  I cannot f eel  at ease when you f l i r t  with 
another man even in  joke f or some purpose. I 
guess you pretend to play a badger game with 
men, but in  fa c t  you ’ re enjoyin g you rse l f  to do 
so espec i a lly in  case o f  innocent men. (Looks 
at Ota k i ’ s eyes.)
Oh, you needn't f e e l  j ealous of  i t .  Sometimes 
I think i t  would be better  i f  you were more 
pure-heart e d, though.
(Brightens up) H a , ha, ha!  (Laughs loudly) Pure-
he artedness --------  such a thing would be of no
use in case of emergency. (Puts his chin on the 
pil low) So long as we're l i v i n g ,  we can enjoy 
our selves in bed. What a beau t i fu l  moon tonight!  
(Draws Otaki c lo se r  to him.)
Boss , I 'l l  g o .
(Gets s ta r t le d ) O h, don’ t scare me.
(Otaki seems to be displeased .)- DarkChnge
THE THIRD SCENE
The Scene of the Dyke of Susaki 
It is a spring night.  Although the place is  the same 
as the f i r s t  scene, the pos it ion  is  d i f f e r e n t .  The cottage i s  
under the dyke. There is  a standing cherry-tree on the dyke.
At a proper place on the dyke, Nisaburoh Terazawa, now 
a detached wa rr ior ,  wearing a sedge-hat and shabby c lothes ,  is  
angling  with a rod and l in e ,  showing his back to the sp ecta to rs . 
A quiet music s t a r t s .  Al l  o f  a sudden splash is  heard 
in the neighbourhood. Nisaburoh stands up and runs, 
Nisaburoh: I heard the splash. We l l ,  I ’ m sure some person has
thrown himself i n the water. (Comes out under the 
dyke. With a song, Otaki,  smartly dressed, covering 
her cheeks with a towel, comes out with a paper lantern 
in her hand.
Otak i :  I wonder how long Sh ishi-san is  f i s h i n g . A fter
enjoying himself alone, he goes out in the evening 
fo r  pleasure. I hardly understand his mind.
(Comes to the  dyke on the main s ta g e . )  He said he would be 
under the dyke near the a l l -n i g h t  l i g h t . Ah, I must g.c 
down a l i t t l e  more.
(Is  about to go) Five years ago I was on th is  dyke of 
Susaki under the dim moonlight. Then the moon was seen 
among the c louds.  Oh, where i s  Mr. Terazawa who was so 
f a i t h fu l  to  his duties?  Although I couldn ’ t unbosom 
myself to him, I inwardly loved him. The current of  
the stream and man’ s d e s t i ny are beyond comprehension.
2O:
Nisaburoh:
Yonosuke:
N:
Y :
(Just then Nisaburoh comes up, helping Yonosuke 
who has been drenched with water. Otaki seems to 
have taken notice  o f  only Yonosuke. )
Oh, he i s the c lerk o f  the cotton-wholesa le -dealer  .
What shall  I do?
(Gets excited  and hides h erse l f  behind the bush.)
What a coincidence that I 'v e  saved you, c lerk  o f  
Yamag i ya-san whom I always owe a great d e a l .
I ’ m awfully sorry to say, but as I to ld  you just 
now, the boat-keeper i s  in fact  a scoundrel of th is  p lace ,  
I couldn’ t do anything against him, so a f t e r  a l l  I tried 
to drown myself .
Is i t  the boat -k eeper ’ s shop named Funa-Shichi?
A ll  r ig h t ,  I shall  have to r e l i e v e  you from the trouble ,  
taking the matter up with him, I ’ m a man though 
I ’ m a detached samurai. Now take me there, p lease .  
Certainly .  A lthough I wanted to k i l l  myself,
I happily met you, as you were f i s h in g .  You’ re l ike  
Buddha in h e l l .  I ’ l l  place my hands in prayer l ike  
t h i s .
N: Oh, you needn’ t thank me so much. This way?
Y: However, he i s  a dare-devil  rasca l ,  so I ’ m afraid
you’ l l  have a hard time.
N: Don’ t worry!  I ’ m s t i l l  s ingle and have no family to
suppo r t .  Now I’ll go with you.
(Both o f  them are about to go away. Just then Otaki comes
out o f  the bush. )
O: Please wait a moment.
Y: ( Turns round and gets  astonished) Oh, you’ re the mistress.
Funashichi’ s wife.
3O: 
Y:
O:
N:
O:N:
O:
N: 
O:
N:
O :
N:
Both :
N: Fu na-sh ich i ' s wi f e ?
( To Yonosuke) I beg your pardon. I'm sure you 
were astonished then. I'm sorry I caused you trou b le .
We l l ,  we were g o in g to  your house. Madam, I ask 
you t o give me back the money.
Well,  I may g ive you back the money, though. 
(Nisaburoh seems to be in thought .)
I f  you d on 't  give him back the money, h e ' l l  have to 
k i l l  himself ,  I'm a f r a id .
Who are you?
(Makes a sign to Yonosuke so as to le t  h im  wait 
and taking o f f  his sedge-hat, takes a seat at a proper 
place) How do you do? I owe this c l e r k ' s  master 
a great deal .  Well, I l iv e  in a tenement-house at 
Yokoyama - c hoh and my name is  Nisaburoh Terazawa.
I ' l l  ask you in his p lace .  I f  i t ' s  f o r  your amusement, 
please take out the money. You’ re a f ine  mistress of 
a bo at-keeper.  I d on 't  think you've played a badger 
game.
Mr.  Terazawa, do you think I'm a mere boat-keeper 's  
wi f e ?
Eh?
No wonder you don't recognize me, as I 'v e  changed
a great deal, (Says lonesomely.)
Oh , you 're  the court lady Takigawa-dono.
Mr .  Terazawa.
Both of us have changed a great deal.
And  we've met again.
(Nisaburoh seems to be s t a r t l e d .)
4N : Al t hough  even a baby becomes t h r e e  y e a r s  o l d  a f t e r
t h r e e  y e a r s ,  y o u ' ve changed  so much.  I  wonder  I ’m 
d r e am ing .
Y: What a c o i n c i d e n c e !
O: Ha, ha ,  h a ! ( T r i e s  to behave h e r s e l f  as b e f o r e ,
l o o k i n g  a t  Ni s a b u r oh)  Mr .  Cl e r k ,  I ’m s o r r y  I ’ ve 
j o shed  you .  I ’m a f r a i d  I ’m m i sc h i evo us  by n a t u r e .
As a m a t t e r  of  f a c t ,  I ’ ve come ou t  in s e a r c h  of  you,  
a s  I ’ ve been w o r r i e d  a b o u t  y o u . Excuse  me, Mr . 
Terazawa,  bu t  I  hope you’ll r e t u r n t he  money t o  him on 
mv b e h a l f .  (Looks b a s h f u l  and a c t s  in a c o q u e t t i s h  
way.)
N : I ’m ve ry  g l a d  t o  h e a r  i t .  Anyway, Yonosuke-dono ,
t a k e  t h i s  money.
Y: ( Re c e i v e s  t h e  money f r o m Ni s a b u r o h ) Oh, t h i s  i s
f i f t y  " r y o " . I  a p p r e c i a t e  you r  k i n d n e s s .  W e l l ,  t h en ,  
I ’ l l  go back to  the shop  a s  so on a s  p o s s i b l e .
Mr .  Te r a zawa ,  I ’ l l  c a l l  on you t o  ex p r e s s  my t h a n k s  
tomor row.
(Yonosuke g e t s  g l a d  and r u n s  away t o  t he  r i g h t . )
O: (Sees  him o f f )  Be c a r e f u l  and  go home. (To N i saburoh)
I ’m g l a d  t o  see  t h a t  y o u ’ r e  in  good  h e a l t h .
N: ( Ba s h f u l l y ) You seem t o  be w e a l t h y ,  but  I ’m now a poor
d e t a c h e d  w a r r i o r ,  and  wear  shabby c l o t h e s .  I ’m ashamed  
t o  say  t h a t  I 'm  as poo r  as  a chu rch -mouse .
O: T h a t ’ s e x a c t l y  what I  want  t o  s a y .  S o r r y  t o  s a y ,
I was o b l i g e d  to  g ive  m y se l f  up t o  the fo o t m a n .
Now I ' v e  a husband  named Ko z a r u - N o-S h i c h i . Un l i k e  me, 
your  eyes  a r e  as pure  a s  f i v e  y e a r s  ago though you may 
be ve ry  po o r .  Now I ' v e  hea rd  tha t  y o u ' r e  s t i l l  s i n g l e .
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Why d o n ' t  you m a r r y ?
N : F ive  y e a r s  ago on t h i s  dyke I  cou ld  h a p p i l y  be w i t h  you
though we were u s u a l l y  p r o h i b i t e d  t o  meet  by t h e  s t r i c t  
r e g u l a t i o n s  o f  T o d a ' s  mans ion .  When I  l ooked  up a t  t h e  
moon p a r t l y  covered  w i t h  t he  c l o u d s ,  I  wanted  t o  speak  
my mind t o  you,  but  I  c o u l d n ’ t . (Th ink ing )  Th e r e fo r e  
I  d o n ’ t  want  t o  have a w i f e  and  s t i l l  I  cannot  become 
a grown-up  man i n  t h e  t r u e s t  s ense  of  t he  t e r m .
O: Eh? (Ge ts  a s t o n i s h e d )  W e l l ,  t h e n ,  y o u ' v e  a l s o
loved  me. (Seems t o  be in t h o u g h t . )
N : I ’m su re  my h e a r t  was b u r n i n g  more s t r o n g l y
than  a w a t c h - f i r e  i n  a f i s h i n g - b o a t  on the  sea  o r  t he  
dim autumnal  moon. However,  i t  was  o n l y  a happy 
dream.
O: Mr .  Terazawa,  why d i d n ’ t  you s p e a k  your  mind to  me
a t  t he  t i m e ? I ’m a woman, so I c o u l d n ' t  da re  say 
such a t h i n g .  I f  you had s a i d  so t h en ,  I  s h o u l d n ’ t  
be in such  a c o n d i t i o n  now.
N : Eh? Then you a l s o — .
O: You t oo?
(Both of them a r e  l o s t  in t h o u g h t .  A  q u i e t  t une  of
music  s t a r t s . )
N : I t ’ s my n a t u r e  n o t  to speak my mind in  word s ,  so i t
c anno t  be h e l p e d ,
O: Mr . Terazawa,  even i f  you c o u l d n ’ t  speak  your  mind t o
me t h e n ,  I ’m s u r e  you had t ime  t o  make love  to me in 
a c t i o n .  Ah , I  f e e l  v e x a t i o u s .  (We e p s . )
N: Tak igaw a- d ono .
O: (Makes  up h e r  m ind ) W e l l ,  M r . Terazawa,  nay,
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N:
O:N:
Gorohj i :
Yonosuke:G:
O: 
N:
O:
N:
Nisaburoh-sama, please take me to  your house at 
Yo koyama-choh.
What did you say?
I f  I l ive  with my present husband, I sh a l l  never be
able to r ise  in the world l ike  an ee l  l iv ing  in
a swamp. I f  I part from you now, I shan’ t be able to 
b e c ome happy throug hou t my l i f e . Before  the storm 
blows o f f  blossoms, please save me from my p l ig h t .
Don't you l ik e  me? (Clings to Nisaburoh)
Takigawa-dono.  (Seems to be impressed. Just then 
Gorohj i comes out o f  the r igh t ,  struggling with 
Yonosuke. )
Hey, come on -  Come along.
No, I sh a l l  have to go back to the shop. Please le t
me g o .
(Se izes  Yonosuke by the nape o f  the neck) Hey, Boss,
I ’ ve brought th is  guy here.
(Thereupon both Nisaburoh and Otaki r ise  to their  feet  
with astonishment.)
Oh, Nisaburoh-dono. 
What’ s the matter with you?
(Just then Shichinosuke comes out from under the dyke 
composedly, puts his hand in Yonosuke' s  pocket, and 
taking the money out o f  the pocket,  puts i t  in 
his pocket ; a f t e r  that he takes a seat at a proper place 
on the r ight and glares at Nisaburoh and Otaki. )
(Gets astonished.)  Oh , you’ re S hichi-san.
(Gets also astonished) We l l ,  then, this man is — .
(Sh ichino s uke makes a sign to Goroh j i  so as to  take 
away Yonosuke. Thereupon Gorohji  is about to take away
7Yonosuke, who f e e l s  mortif ied  and b ites  Gor o h j i ’ s hand.)
G: Ah, ouch!  Darn it!
(Both of them go away to the right while struggl ing .
The b e l l  o f  the time is  rung. )
Shichinosuke: Hey, Otaki,  are you going to forsake me?
You may do so i f  you ca n .
N: Oh, you’ re the footman.
S : No matter one is a footman or a daimyo. There i s  no
discrepancy in s o c ia l  standing so far as love is  concerned. 
The court lady Takigawa has now changed her name to 
Goshuden-Otaki and become Kozaru-No-Shichi ’ s devoted 
w i f e .
N: What?
O: ( Comes out from behind Ni s aburoh) Sh ich i -sa n , from
today on I sh a l l  lead a quiet l i f e  with Mr . Terazawa 
just l ik e  looking up at the f u l l  moon. Please 
forsake me from today on .
S : No, I won’ t  you are my l i f e ,  as i t  were. Without you,
I cannot l iv e  out.  You know I ’ m in love with you.
N: (Thinking) Takizawa-dono, I think i t ’ s one o f  your ways of
l iv ing  to l iv e  as a commoner’ s w i fe .  I keep my love 
in my mind to the end o f  my l i f e .  I t ’s  one of  my ways 
of  l i v in g ,  I should think.
S: Indeed a man has his own way o f  l iv in g .  Ota k i ,
(Gets near to  Otaki)  We sh a l l  l iv e  together throughout 
our l i f e  l ike  a pair o f  mandarin ducks. Now l e t ’ s go.
O: (Disengages h erse l f  from his grasp) We aren’ t a
rea l  married couple, for  our minds aren 't  c lo se ly  l inked.
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N:
O:S:
O:
N:
(To Nisaburoh) Though I 'v e  become a humble woman,
I 'v e  loved you up to now, We l l ,  Mr. Terazawa, 
my mind is  at your mercy. Please hold my hand t ig h t ly .  
Shut up! I don't  mind that you take to  amours from 
capr i c e ,  but I don’ t want any man to touch even your 
f in ger  to say nothing o f  your body. Hey, Mr .
Terazawa, g ive me back Otaki. I f  not, y o u ' l l  smart 
fo r  i t .
Now that I 'v e  known your true mind, I don’ t want to
lead a s lovenly  l i f e  any more, Nisaburoh-sama.
Shichinosuke, I hope y o u ' l l  allow Takigawa-dono to
have her own way both in mind and in body.
No, I won 't .  Now two men struggle because
o f  winning one woman's heart.  I don 't  respect
you though you 're a warrior.  I f  you can take her,
you may do so by f o r c e .  (Suddenly takes a knife
out o f  h is  pocket and tries  to stab at Nisaburoh. ) 
 Hey, don 't !  (Struggles  with Shichinosuke fo r  a w h i le . 
Meanwhile, Otaki crouches.)
Shichi-san, what are you going to do with my real 
lover?  I f  you want to k i l l  him, you'd better 
k i l l  me f i r s t ,  Now k i l l  me.
How shall  be able t o k i l l  a woman whom I love?
Come on, you r a s c a l . (Strikes at Nisaburoh, 
who draws his sword and gets ready to f i g h t . )
Mr.  Terazawa, you must be strong.
Now I cannot help i t .  I ’ l l  f ight  with him f o r  us, 
(Fights with Shi ch inosuke. )
S: Even i f  I 'm  k i l l e d  h e r e ,  I ’ l l  n e v e r  l e a v e  Ot a k i .
(A r o u g h - t uml e  s t a r t s . The sounds  of  t h e  waves  
a r e  h e a r d .  Af t e r  a l l  Ni s a b u r o h  l o s e s  h i s  
f o o t i n g  and  d r o p s  f r o m t h e  dyke.  A v i o l e n t  s p l a s h  
i s  h e a r d . )
O: (Ge ts  s u r p r i s e d )  Ah,  Mr.  Te r a z aw a .
( S h i c h i n o s u k e  l o oks  on t h e  s u r f a c e  of  t h e  w a t e r . )
O: Mr .  Te r azawa ,  Mr. Te r a z a wa .  ( I s  a b o u t  t o  go t o  t h e
wa t e r .  Sh i c h i n o suke q u i c k l y  draws  h e r  c l o s e r  to h im. )
O: S h i c h i - s a n ,  why have you l e t  my l o v e r  throw in t he  wa t e r ?
Now I ’ l l  a l s o  throw m y se l f  i n t o  t h e  w a t e r .
( T h r u s t s  him away and  i s  ab ou t  t o  g o . )
S : ( C l i n g s  t o  Ot a k i )  Wh e r e  a r e  you go i ng ,  d e s e r t i n g  me?
O: You h a r d l y  u n d e r s t a n d  t he  r e l a t i o n  between Mr .
Terazawa and me. I n e e d n ’ t  t e l l  you any m or e . 
P l e a s e  l e t  me go f o r  mercy ’ s s a k e . 
S: No, I  wo n ' t  l e t  you go.  You’ r e  my l i f e ,  a s  i t  were .
Now t h a t  I ’ ve h e l d  your  hand ,  I ’ l l  n e v e r  l e t  you go .
I l ove  you more t han  any o t h e r  man.
O: Anyway I  keep  on l o v i n g  him i n s t e a d  o f  you.  Now I
need  a t r u e  l o v e .  I ’ ve hea rd  t h a t  you l ove  me because
o f  my good h e a l t h ,  s o now I 'm d i s g u s t e d  w i t h  you.
S: Even i f  y o u ' r e  d i s g u s t e d  w i t h  me, I ' l l  n e v e r  l e a v e  you.  
(O ta k i  t h r u s t s  him away.  However ,  Sh i c h i n o s u k e  r u n s  a f t e r  
Ot a k i :  he d r o p s  t h e  k i t c h e n - k n i f e . )
O: S h i c h i - s a n , now I ’m not  what  I  used  t o  be when I  was
d e p r i v e d  o f  my v i r g i n i t y  by you.  Now I go by the 
nickname o f  Go s h u d e n - Ot a k i . I s h a n ' t  be a b l e  to  
bloom l i k e  a sweet  f l a g o u t  of  the  muddy w a t e r .
- 9 -
- 1 0  -
S: O t a k i ,  i f  t h e r e  i s  a n y th i n g  l a c k i n g  in my l o v e ,  I ’ l l
do a n y t h i n g to p l e a s e  y o u .
I ’ ve been in t he  wrong  I ’ l l  a p o l o g i z e  t o  you l i k e
t h i s .  (Kotows . )  Ot a k i .  (Saying  gent l y )  Al though  
t h e r e  i s  a d i f f e rence between s p r i n g  and  autumn,  t h i s  i s  t he  
same dyke  o f  Su s a k i  where we had s e x u a l  i n t e r c o u r s e  
f o r  the  f i r s t  t ime .  The c o t t a g e  i s  a l s o  a s  i t  u sed  
t o  b e .  Say ,  I  ask you t o  remember  t h e  p a s t .
O: ( Thi n k s  o f  the pa s t  r a t h e r  u n p l e a s a n t l y . )
Oh, y o u ’ ve t a l k e d  a b o u t  i t  a g a i n .  I f  you ge t  n e a r  t o  me, 
I ’ l l  s t a b  a t  you w i t h  t h i s .
(Both o f  them s t r u g g l e . Af t e r  a l l  Sh i c h i n osuke
pushes  h e r  i n t o  t he  c o t t a g e .  J u s t  t hen
Go r o h j i  comes o u t ,  be ing  r u n a f t e r  by d e t e c t i v e s . )
G o r o h j i :  I  don’ t  know what  Boss and S i s t e r  have d one .
D e t e c t i v e  a : Do n ' t  p r e t e n d  i g n o ra n c e !  Al th o u g h  he p r e t e n d s  
t o  be a b o a t - k e e p e r ,  in f a c t  he e a r n s  money  by 
gambl ing  and b e s i d e s  l e t ’ s h i s  w i f e  p l ay  a 
badger  game w i t h  men. He i s  such a c r i m i n a l ,  
so we ’ ve k e p t  a sh a r p  l o o k o u t  f o r  h im.
G: Wha t eve r  you may s a y ,  I  don’ t  know a n y t h i n g  a b o u t  i t .
(Tr i e s  t o  run o f f  t o  t he  c o t t a g e .  A few d e t e c t i v e s  
f o r e s t a l l  him.  J u s t  a t  t he  moment S h i c h i n o suke comes 
out  o f  t he  c o t t a g e . )
Sh i c h i n o s u k e : W h a t ’ s t h a t  sound ,  I  won d e r ?
D e t e c t i v e  A: Oh, Sh i c h i n o s u k e , you ’ r e  u n d e r  a r r e s t .
(T he moo n  h i d e s  i n  t he  c l o u d s .  The sounds  o f  the 
waves  a r e  h e a r d . Go r o h j i  c a n n o t  e s cape  a n d a f t e r  
much c o n s i d e r a t i o n  jumps i n t o  t he  wa t e r .
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" The spring wind doesn’ t suggest the changeable clouds. 
Above the clouds there may be a s ig n o f  raining, 
though. Every ni ght the moon shines b r i gh t ly . "
The moon comes out. Sh ic hinosuke i s  held down by 
two d e te c t iv e s .  Just then the sounds o f  the waves are 
heard calmly. The sound o f  a masseur’ s f lu te  is  a lso  
heard. The d e tec t ives  put a rope on Shichinosuke and are 
about t o take him away. At a distance "Shinnai! "
(a kind o f  ballad r e c i t a t i o n ) is  being r e c i te d ,
Shichinosuke wrigg les and tr ies  t o c a l l  Otaki, but 
a f t e r  a l l  squats down. )
Detective A: Hey, walk on,
(Shichinosuke res igns  himself to  his fa te  and r ises  to his 
f e e t .  Just then Otaki comes out t o t t e r in g ly . ) 
O: Sh ich i -san ,  wait a moment!
Detective A: Oh, you a r e -----.
S: She i s n ’ t Otaki, but a court lady named Takigawa-sama.
O: Are you going to be cast into prison, leav in g me alone?
I ’ m to blame, f o r  I ’ ve forced you to commit wrongdoings 
against your w i l l ,  Now I ’ l l  break o f f  with you, so you’ re 
the former court lady Takigawa; you’ d better  go back 
to Toda’ s mansion r igh t  away.
Detective C: (Comes out) You're under arrest .  (Ropes Otaki)
O: (Being kept down) I ’ ve been a f i c k l e  woman. But i f  you
desert me, I shan’ t be able t o  l iv e  out just l ike  a 
wrecked vesse l .
S: Eh? (Seems t o be in thought.)
O: Tonight I 'v e  known f o r  the f i r s t  time that you love
me from the bottom o f  your heart,  I shan’ t be able to
S'
S:
O:S :
leave you throughout my l i f e  both in mind and body. 
(The d e t e c t i v e  t r i e s  t o  rope her  t i g h t l y . )
(Thinks,  b e i n g pushed by the d et e c t i v e )  I ’ ve thought 
that money i s  e v e r y t h i n g in t h i s w or ld ,  so I ’ ve 
acqu ired  money by f a i r  mean s  o r  f o u l  s o  a s  t o p le a se
you. Al th o u gh I ’ ve thought I  co u ld  ke ep on winning 
your heart  i f  I l e t  you l e a d a lu x u r iou s  l i f e ,
I ’ m ashamed t o  say that  such an idea  has been on e - s i d ed.
Since I ’ ve committed l o t s  o f  e v i l  d e e d s ,  I  shan ’ t 
be able  t o  escape from be ing  a r re s te d  a f te r a l l ,  though.
(Cuts o f f  the rope  nut on him with a l l  h i s  s treng th
and has a rough-tumble w i t h the d e t e c t iv e s . )
We l l ,  I s h a l l  be wi l l i n g  t o  g o  through f i r e  and water for you.
( Thro w s  a de t e c t i v s  who i s  s t r u g g l i n g  wi th Otaki in to  
t h e  w a t e r . )  Hum! (Stands up, harbour ing  Otaki. )  
My dea r  husband .
I ’ l l  l i v e  out f o r  your sake .
(The wooden c la p p ers  are  b e a te n . The o r c h e s t r a  i s  s t r u c k 
up. Tableau.)
Curtain
